A Conversation with Anjani
by Frank Goodman (4/2007,Puremusic.com)

| heard recently aboutan artist produced by Leonad Cohen with amajor labd release
called Blue Alert. | gothooked onthemp31 foundof thetitle cut; thelyrics definitely
seemed to be Cohen's thoughthe musc seemed too jazzy. Theemail 1'd received aboutit
said shewas his backup singe; so, oneassumes, his partner perhgps when aphoo
revealed he exotic goodlooks It was dl trueg asit turned out, and theabum, more
importantly, was as beautiful asthesingle.

Asall thingsconnected to Leonard Cohen have always seemingly been, it isaproject
quite unto itself. Any remotely jazzy chanteuse in this decade will get compared to Norah
Jones (and, in some circles, Maddeine Peyroux) and here Blue Alert hddsits own,
especially by virtueof its indgpendence from these artists. Coinadentally, Maddeine cut
thesongas well, thoughquite differently.

| thoughtl was goingto find adiva, butl waswrong. Anjani Thomasisavery friendly
and engaging person, lovdy in every respect. We had avery nicetime, and | think the
conveasation and theclipswill certainly lead the discriminaing to pick up thisfirst major
release from an artist who could well become afixturein tha rarified realm of jazz pop
where so few are allowed a spot. Shes an accomplished pianist, co-writer and arrange,
and a soft supple singe. And shé's got presence for days.

The co-producers did a supe job of creating theright aamosphee for the world to hear

this new voice. Can't wait to see her live. Check Anjani out, shes headed for your CD
shdf.

PUREMUSIC: I'veredly, really been enjoying this new work of yours, Blue Alert.
ANJANI: Thank you.

PM: It'sabeautiful record, kind of a quiet joy.

ANJANI: Tha'salovdy way to putit.

PM: To methere's such aspecia valueto aCD where all thevocals have been laid down
softly. | mean, there's so much noise going on out there.

ANJANI: Isn't there?

PM: And everybodywantsto beexciting. [laughg



ANJANI: Right, right

PM: But when somebodywants to be quietly joyful or peaceful, or give you arecord
where there's no spotin therecord tha's going to get arise outof you except in a quiet
way, boy, that really meansalot to me. Andtha'swha you'vedonehere--don'tyou
agree, tha it's a very soft record.

ANJANI: Itis. Butit'skind of deeply penetrating at the same time.

PM: Absolutely.

ANJANI: | mean, there are alot of ways to get to the spot where you're trying to go. And
you can either, | guess, crash throughwith an ax, or jus open it quietly. Butit can bea
devastating job jug the same. After al, if youwant somebodyto listen to you, it's much
better to speak quietly.

PM: Andin this, yourthird CD, the uniqueand amazing angle, of course, istha it'ssuch
an unusud collaboration with your partner, Leonad Cohen.

ANJANI: Yeah.

PM: | mean, obvioudy it'svery raretha apod or a songwriter will open ther notebooks
for mining, asit were, to anyone right?

ANJANI: Right

PM: Not to mention tha these are not your average notebooks of course.
ANJANI: But | domake him breakfast.

PM: [laughg Themos important mea of theday.

ANJANI: Thereisabit of atradeoff. It'sgotto come up soone or later. [laughg

PM: And someonewho will make you breakfast in your life, tha's avery special person.
If youre goingto open your notebooksto somebody, let it bethem.

ANJANI: [laughg Right

PM: So where did this particular collaboration begin? With thetitle song?[l've dso jus
heard another version of this song, by Maddeine Peyroux, tha was very good]

ANJANI: Yeah, actudly, tha was thefirst lyric that | gotmy handson. And hehad jug
finished it, and héd innoently laid it on his desk.



[laughter]

ANJANI: And hethoughtit was jud ready for thetreatment hewas going to give to it.
And | don'tknowwhy--I'd never donethis. I've known theguy for so long,and I've never
had thetemerity to ask him for anythingin tha way.

PM: Really? All those years?

ANJANI: Really!

PM: Wow!

ANJANI: We did acouple of songson Dear Heather, which he putoutin 2004.

PM: Right

ANJANI: But heasked meto dothos songs He said, "I want you to take a shotat
arranging these."

PM: Quite adifferent thing, right

ANJANI: It was nothing like when | went upand said, "I think it's my turn now, | need
to do something "

PM: "Infact, | want this new one"
ANJANI: Yeah, right
[laughter]

ANJANI: So | saw thislyric, and oh, man, | jug was--I don'tknowwha made me ask.
Anyonewho knows me now, I'm very--I jus wouldnt presume to ask.

PM: Ah.

ANJANI: | don'tknow, | jug said, "Oh, God, tha's such an amazinglyric, I'd redly love
to jug have acrack at it." He goes, "Well, | have somethingin mind for it."

PM: [laughg "Wéll, never mind tha."

ANJANI: Andl said, "Oh." And hegoes, "Well, you can have it--you can try
something." | said, "Really?' He says, "Y eah, you can have it for--for aday."

PM: Yeah--my friend says, "Y ou gottwo weeks." But Leonad says, "Yougotaday."

[laughter]



PM: Anddid it comeright to you,themusc?
ANJANI: Pretty much. | tookit, and it was such amysterioussong.
PM: Right Where doyou begin?

ANJANI: | redlly didn'tknowwhere it was going to go, yeah, untl | jud sat at the piano
and thething kind of jug fell out

PM: It'sagreat ambience you gotgoing for that song, it'sjud really magical.

ANJANI: It'sdifferent. And | know in retropect, helater said hehad aversonwhere
every time you heard "blue dert”" there'd bethis siren going off, like, "Ooo0o0000000""

[laughter]

ANJANI: AndI thought oh, man. [laughg It could have been a very different song.
PM: AndI| wonde, when | think aboutit, jeez, | wonde wha hewould have come up
yvith?And it certainly wouldn'thave been, as we know, thejazz treatment that you gave
It.

ANJANI: It really wouldn't In fact, | wasn't sure héd like it when | played it for him.
PM: Because tha's not his bag, right?

ANJANI: Jazz is not his bag, exactly.

[laughter]

ANJANI: But helikesjazz. And hées played with, oh, my God--

PM: Some goodjazzers.

ANJANI: Played with some great jazz players.

PM: Yeah. But hedidnt play jazz with those jazz players, right, hejug played with good
jazz players.

ANJANI: Yeah. He played his stuff, and they--Sonny Rollins and yeah, Herbie Hancock
gotin toudh with him and wanted to play. So heknowswhat it is. He likes goodjazz, he
doesn't like bad jazz--that's all I'm trying to say.

PM: [laughg



ANJANI: Butl played it, and heloved it. And| said, "Well, you can always do your
verson." And hegoes, "Oh, no, no, no. I'm notgoing there now.” | said, "Well, let me
hear it. | want to hear what youdid." And hegoes, "No, no. No oneis gaing to hear tha
verson."

PM: Oh, tha's precious Thank youfor sharing tha.

[laughter]

ANJANI: Sure.

PM: So when you and Leonad wrote these songs wha was the process? | mean, for
ingance, did you each work onthewords or did you each work onthemusdc, oristhat
thedividing line? Or howdid tha goon?

ANJANI: Thelyricsthere are pretty much his. There were times, for example,
"Nightingde," theverseswere notin that order. So when | looked at it, | felt, one | need
achorus I'm making thisthe chorus | jug shifted thewhole thing around.

PM: Oh, you condrued a set of wordsasthechorus, | see.

ANJANI: | did. And let me tell you--I didn't think. I showed him. | said, "Oh, by the
way, I'm doing this." And boy, helooked at the pgper, and hisface really changed. And |
thought "Oh, God, wha have | done& Of course! Wha was | thinking?"

PM: It'slike, "By theway, thisisachorusnow.”

[laughter]

ANJANI: | don'tknowwha happened to me. Talk aboutbold. | realy mug have donea
180-

PM: Yeah, once you gotin there, there was no stopping you.

ANJANI: Yeah, | thought "Oh, | better take theball and runwith it."

PM: [laughg

ANJANI: But hesaid, "No, you're ablutely right, tha's howthething needed to be™"
PM: Wow.

ANJANI: So thewriting changes were very democratic. In fact, we foundoutthat if |

took alyric of his and there would be some point--I'd play it for him onthe piano, and
hed go, "Tha doesn't work, mudcally it doesn't work." And| tried a different approach,



or different changes. Andif it didn'twork two or three times then we knew the problem
was with thelyric, and hehad to rewrite thelyric.

PM: Wow!
ANJANI: So fortunaely, bengtha hewasrightthere, hecould doit. So for "Thanks
For the Dance," we ended up with verses we never used--for all of thesongs actudly,

mog of them, we ended up with verses tha we didn't use.

PM: Andhewouldn'tlike go away and write them, hed write them with you there, héd
write them onthe spot, or try to?

ANJANI: Yeah. Well, there was one "No OneAfter You," | remember he wanted to
changehis verse about"lived in citiesfrom Paristo L.A., I've known ragsand riches'--
there was adifferent linein--I don'tknow, there was a different verse there, actudly. He
jug didn'tlikeit. And | said, "Well, you better write something fast, because I'm goingin
tomorrow."

PM: "Come on, give me something."

ANJANI: And,"I'mtired of thissong and| can't--we've been over this groundalong
time, so"--he says, "Okay, well, give me some chocolate.”

PM: [laughg "Give me some chowmlate.”

ANJANI: So | gave him achowmlate bar, and hewalked aroundand came upwith "I'm a
regular clichZ'--which isoneof my favorite linesin that, too.

PM: Tha'savery goodlinein tha song, yeah.

ANJANI: Yeah.

PM: Oh, that's really something.

| thoughtthat your musc for your verson of "TheMist" was very interesting, god
like, or hymnd, butin thisway that also reminded me, curioudy, of Stephen Foder. |

mean, does tha connection play at al for you?Do you know wha I'm talking about?

ANJANI: | doknow Stephen Foder. In fact, Leonad hgppensto have a beautiful old
songbookof Stephen Foger's musc. And boy, what an amazing songwriter.

PM: Ah, jug--talk aboutbefore yourtime.
ANJANI: Yeah. Andit'ssuch atragic ending.

PM: | don'tknow hisending. Wha isit?



ANJANI: Oh, my God! He ended up completely broke on thebottle.

PM: Unbdievable!

ANJANI: He died penniless.

PM: The people tha die penniless, it'sjug unbdievable.

ANJANI: Yeah, yeah.

PM: Lord.

ANJANI: So sure, | grew up singing all those songs When | was akid my mom would
sing them to me. So they were engrained. It'snotamusc tha | generally was pulled
towards

PM: Right, no, notaskids

ANJANI: Yeah, when | became a mudcian. But there's something very classic about
Leonad'smudc, andit kind of transcendstime.

PM: Yeah.

ANJANI: AndI think it transcendsgenre as well. He did a treatment of "Nightingde” on
his record tha starts off acapdla, andit goesinto kind of abluegrass feedl.

PM: Really?

ANJANI: County bluegrass, yes.

PM: Wédll, | can see tha with tha song,for sure.

ANJANI: Yeah, andit'skind of like tha guitar banjo sort of thing.

PM: Yeah. And songsaboutbirdsare popukr in bluegrass. It'sagoodtheme.
ANJANI: Right, right So | don'tknow wha to say abouttha.

PM: I'm jug amazed and hgppy tha you hear tha connection, too. | mean, it seemed
amog like an oddquestion, butit's there, right? Tha Stephen Foder-y hymnd thing?

ANJANI: Well, yeah. Someonesaid, "Man, tha soundslike some old Irish folk song,
like a'Danny Boy." And| was scared, | thought jeez, | hopel haven't ripped somebody
off.



[laughter]

ANJANI: It really does soundlike something you oughtto know.
PM: Andif youdid, it's probably pudic domain.

ANJANI: Yeah, right

[laughter]

PM: It mug beexciting after two really goodself-released recordstha Blue Alert is
coming out on Columbia Legacy, right?

ANJANI: Itis. Oh, my godh, | don'tknowwhat to say aboutit. It'samiracle, really.

PM: It'stotally cool. | certainly enjoyed the bonusDVD tha came with theadvance
copy. Tha seemed to be an indication they were going to puta little elbow grease behind
therecord, right?

ANJANI: Right, right Yeah, they are.

PM: | mean, tha'showit looksandfeels. They're going to get outthere and do
something, right?

ANJANI: Yeah.

PM: Amazing.

ANJANI: It'samazingin--

PM: Inthisday and age

[laughter]

ANJANI: Consdeingthestate they'rein.

PM: Oh, yeah, they're all scrambling.

ANJANI: Yeah, they redlly are.

PM: Isn'tthere also a40th anniversary afoot of Leonad'sdebut?
ANJANI: Yes.

PM: Andthey're putting out his first three recordsagan?



ANJANI: Uh-huh.
PM: Sothere'sgotto besome goodcross-promotiond oppotunities there, right?
ANJANI: Yeah, yeah. They'll bedang tha aswell, exactly.

PM: Well, tha'slovdy timing. | applaud youthere. So are there plans then, to tour
behind Blue Alert, or will youtour with Leonad, or both?

ANJANI: Yes. I'm doing alittle kind of mini-tour. Thefirst of the spring I'll bedoing
New Y ork and Chicago, Montreal, Toronto, L.A., and San Frand sco.

PM: Jug al thehip cities. We won'tget to see you in Nashville.
[laughter]

ANJANI: Istha where youte located?

PM: In Nashville.

ANJANI: In Nashville! Oh, God, we loveNashville.
PM: It'sfun.But alot of people won'tcome hereto play.
ANJANI: Leonad used to live there, you know.

PM: Really?

ANJANI: Yeah, yeah. He rented afarm from somebody.
PM: Out in Franklin probably.

ANJANI: Yeah, hewastherefor ayear or more.

PM: Oh, my God, when was tha?

ANJANI: Boy that wasin the'80s-'70sor '80s

PM: Pre-Zen period.

ANJANI: Oh, yeah, definitely.

PM: Wow.

ANJANI: But no, we won'tbe comingto Nashville for the moment. Chicagoisthe
closest thing to the Midwest.



PM: Right But al thenice cities-Toronto and San Frandsco and New York. Tha's
beautiful.

ANJANI: Andthen I'll begoing to Europein the summer.

PM: Isit fair to say tha your two previousrecordswere more openly spiritud releases?
ANJANI: Thesecondonecaled The Sacred Names, definitely.

PM: Tha was a beautiful record.

ANJANI: Thefirst onewasjud kind of arecord of where | was at tha moment in time.
It'sfunny,as| listen to it now, it doesn't even soundlike me.

PM: | listened to some trackstoday, and | felt thesame way. It'slike, "Wow, tha'sa
much different person.”

ANJANI: It'sacompletely different person. Themetamorphoss kind of astoundsme, as
ﬁ)rtnatter of fact. Andtha was jud in like a seven year separation. But we went througha
PM: Yeah, seven yearsisalongtime.

ANJANI: A person can change

PM: Yeah.

[laughter]

PM: Mog don't butsome of uscan.

ANJANI: Right, right.

PM: But even thoughthisisn't spiritud in any overt way, you're obvioudy a pesonto
whomthose matters are important.

ANJANI: Yeah, | think | was always on a spiritud search for some kind of inne
awakening. And | went through theusud hitter realization tha it really wasn't going to

happen.

PM: Wow, tha's so interesting tha you put it tha way.

ANJANI: | jug didn'twant to be hgppy, | wanted enlightenment. | wanted bliss and the
joy that they talk aboutin thebooks

10



PM: Right

ANJANI: | wanted thewhole shebang. And | wanted it fromayoungage | had started
meditating when | was 15 years old, doingyoga and | was avegedarian. | kind of went
whole hog.Andthelonge | tried, thefurther it gotaway from me. Then you g&
disheartened, and tha turnsinto frugration. Then acomplete having to come to terms
with thiskind of uncomfortable realization that maybe you'vebeen searching for
something your whole life that was never really something you were going to get.

PM: Yeah.

ANJANI: And I don'tknow, | went throughakind of--like | say, a sort of bitter
traumatic time with it. Andinterestingly enough Leonad was going througha similar
undestanding aboutthe same time.

PM: Wow.

ANJANI: And| think tha's...kind of funny.We met each other, and ourlives jug kind of
went throughthese sort of parale spiritud epiphanies of going to themountain, and then
leaving the mountin, and going throughdepression, and having thevell of it lift at about
the same time with bath of us and both comingback to L.A. at thesame time, and
starting to work togeher agan.

So it'struetha tha was alwaysthebasis for my life, | suppo® you could say. At some
point, fortunaely, | think because | left it, or because | felt | wasforced to leave it
because it jug wasn't working for me and | got so disheartened by the whole thing, when

| left it there was akind of new freedomtha worked its way into my life. And eventudly
| kind of came aroundto it again, in away tha isn't aboutan overt search. I'm nat looking
for anything. It'sjus more tha aqudity of spiritudity has become engrained in thelife.

PM: Yeah, | think maybewe get to a point where ingead of looking for wha we lack, we
work with what we have--

ANJANI: Right Andthepractice of lifeisyour spiritud walk.

PM: Right

ANJANI: So everythingyoudoin it, whether it's playing some notes on the piano or
singing or writing, or working on a beautiful webste--which you have--I lovethedesign
of yourwebgte--

PM: Oh, thank you so much.

ANJANI: To meit'smore aboutcreating beauty and keeping your word and being a

person of honorand having some integrity, and jug trying to opeate in this world with
your head abovewater while not pissing everybody off.
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PM: [laughs|

ANJANI: It seemsto me tha'sthe mark of aspiritud person.

PM: Thank youfor dl that.

| thoughtGreg Leisz added some beautiful musc on"Never Got To LoveYou."
ANJANI: Uh-huh.

PM: | mean, hesjug tha way. Who broughthim in?lsheabuddy?

ANJANI: He was notabuddy,butlet metry to think of who recommended him.
PM: Ed bring him?

ANJANI: No, Ed did nat. | knew tha hed played some with Joni.

PM: He's so amazing.

ANJANI: | doremember. But there aren't alot of great steel playersin L.A.
PM: Yeah, more of them here.

ANJANI: Yeah.

PM: But even here people say Greg Leisz' name with hushed tones.

ANJANI: Mmm.

PM: Yeah, hesvery highly thoughtof, even here, in atown where steel players are not
as hard to find.

ANJANI: No. And heésaswell guy. He'sjud so fine andjus areal sweetheart.

PM: Well, maybeyou'dtell usalittle aboutEd Sande's, who figuresin nat only as
studio/engineer/mixer, but as a co-producer, ultimately.

ANJANI: Yes. | foundEd when | wasin the process of making my first record. He's got
alovdy modest studio down there in downtown L.A. It's an and og studio.

PM: It's getting hard to find them anymore.

ANJANI: Heck to find. | think the only reason why he has oneistha hehas adoubke
degree in audio and electrica engineering, and hemaintainsthe place himself, so hésa
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kind of oneman opeation, andfixestheboad if it needsto betendeal to. So hesgottha,
and heaso had Protools, so heskind of the best of both worlds.

PM: Oh, he swingsboth ways.

ANJANI: Yeah. So we jud have ared nice setupthere. He'sjud there. HE'skind of our
third part of thetriangle there. He doesn't really have much produang say, buthésthere,
andif we say, "Do you like tha or not?' hegivesayes or no. So that's worth alot to us-
PM: Wow.

ANJANI: --because you can bethedeal breaker when you're thethird person.

[laughter]

PM: Oh, absolutely. It'sthethird person that causes the problem.

ANJANI: Right And hehgppensto be oneof themog diplomatic gentlemen that |
know, | mean, very--agan, kind of like Greg in tha manne, very soft-spoken and kind-

hearted and sendble and very even-keeled.

PM: Wow. You seem to have both afolk and ajazz sengbility. Isfolk, like jazz, some
pat of your background?

ANJANI: Oh, folk, definitely. Yeah, growing up, my first ingrument was guitar. And |
learned to play off PBS television.

PM: Wow! Of dl theinterviews I've done I've never heard somebody say that! That's
fantastic!

[laughter]

ANJANI: Yeah. There was some woman who had a learn-to-play-guitar show on PBS.
Andthisisback in Hawaii. And| would be playing like "Go Tell AuntRhody'

[laughter]

PM: Tha'sfantastic! "l learned to play fromTV."

ANJANI: "Greendeeves," and"Go Tell it ontheMountin,” "Michael Row the Boat
Ashore." | mean, it wasn't toughstuff, butl jug gat some basic chordsdown. Andthen |
gotinto--loved James Taylor and--

PM: Thewhole '70ssongwriter thing, right

ANJANI: Yeah, yeah! All thebrilliant writers, oh, my God. Terrific.
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PM: Wha doyoufind yoursalf listening to now? Do you find time, make time, to listen
to records? Istha pat of your deal?

ANJANI: Boy, someoneasked me that theother day, and | was almog embarrassed to
say tha no, | don't

PM: | think that's a certain school. A lot of muscian friendshere and songwriters say
tha, "Nah, | don'tdo tha, because it influences my thinking too much."

ANJANI: Now, tha waswhat | said. This personwas practically mortified and said,
"Are you kidding me? How can you not stay in touch with wha's hgppening?' And |
said, "Well, | don't'--

PM: "It puts me in touch with what's hgppening on theinsde”
[laughter]

ANJANI: AndI don'thave alot in common with wha's hgopening.

PM: Right Should | listen to 50 Cent, then?

ANJANI: Yeah, right Andl'vegotall theold catdog of artiststha | like. If | want to
listen to some of that, | do.| might putsomethingonin thecar tha--1 dont even--godh,
someonejud gave me an iPod. | gave thefirst oneaway, because | couldn'tfigure out
how to--

PM: "I don'tknow how to work this."

ANJANI: So thesecondone someoneloaded up al thetunes, and oh, my godh, oneof
my godsisto figure out howto turn thething on and listen to somethingin there.

PM: Which segues peafectly into my next question. Are you much for computers?
ANJANI: No, sir.

[laughter]

PM: Appaently not, right, if youre notmuch for iPods

ANJANI: And | used to be, | used to run Performer, whichisamusc--

PM: Ah, yeah, mudc recording software.

ANJANI: Yeah, yeah. | wasrealy goodat it. Infact, | wrote alot of tunes, did alot of

arranging onit. But | foundtha--and | guess maybe thisisjus something aboutmy
persondity--I'm arefiner. Andthisisaproblem, | think, with mugc tha'swritten in tha
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digital kind of way: you can refineand refineand refing, and then you end up with
something tha'sjud gotnoair init, it'sjud flat, thered jus be nothing left.

PM: Y eah, the editing capabilities lead you into this endless--
ANJANI: Yeah, too pefect, actudly.
PM: Yeah.

ANJANI: Andit became notfun.1'd spend eight hours aday at the computer, just
tweaking velodties, and changing paameters.

PM: Right So youjug walked away fromit?

ANJANI: Yeah, yeah, yeah. Findly | said, "I think there's areason God made engineers,
and I'm going to find me one"

[laughter]

ANJANI: Andthen | foundEd, so tha kind of took care of the whole problem.

PM: "And| never turned aknobagan."

ANJANI: No, because | write on thepiano.

PM: Right

ANJANI: Actudly, | writein my head. | usudly write when I'm taking awalk. And then
| gotothepiano,andl jud kind of flesh it outthere. Butthat'sall | really need. If it
doesn't sound goodon the piano and me singing along, | know it's not going to be hd ped
by anything--certainly not a hugearrangament.

PM: Wha aboutreading?Do you make time for tha in yourlife? Istha athing?

ANJANI: | goinsputts. | gat a stack of booksl'm looking at rightnow tha I've had for a
couple months

PM: Right | hear tha.

ANJANI: | read stuff that friendshave written, and they give it to meto read, or friends
have mademusc, and| listen to ther CDs.

PM: Right

ANJANI: Haven'tread alot. God, | jud read--I love this book--have you read abook
caled A & R.
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PM: No.

ANJANI: Oh, God, you oughtto read it. It's hilarious
PM: Wha's tha about?

ANJANI: It'sanovd aboutA & R--

PM: Redlly.

ANJANI: --by Bill Flanagan.

PM: Really? Because with my co-writer here in Nashville, heslike Bill Flanagan'soldest
friend.

ANJANI: Redlly?
PM: And| met Bill acouple of times. I've notheard of tha book | gotto get tha.

ANJANI: Oh, it'sso good It isthefunniest--panfully funny, becauseit'sal aboutthe
musgc indugry. It'savery inddenovd. You would loveit.

PM: Now, isthee achaacter in there named Crash Cronin?
ANJANI: Yes!

PM: Because tha's my friend Peter Cronin! He once told me, "I appear in this book of
Bill'sas Crash Cronin." But | never knew what thetitle of thebookwas. It'sthisA & R.

ANJANI: Oh, my God. Y eah, you oughtto check it out

PM: Oh, that'swild.

ANJANI: A small world.

PM: Wédll, you'vebeen very kind with your time today, Anjani.
ANJANI: Oh, thank you, Frank. Wha a pleasure.

PM: It'sreally apleasure when someoneis so forthcoming, and very generousabout
themselves and wha they're doing, and | really appreciate you talking with ustoday.

ANJANI: Oh, any time. Andif you see ushit Nashville or something--do you have my
e-mail?

16



PM: | don'tyet, and | won'tprintit. But may | takeit?

ANJANI: Sure. So if you see uscoming there, or you end up in some town where we
are, give aholler by eemail. I'd loveto meet you.

PM: Oh, yeah. | get around If I'min acity whereyou are, I'm gaingto dropyoualine
ANJANI: Okey-doke
PM: It'sbeen so nice to talk with you.

ANJANI: Likewise.
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