A Conversation with Tim Stafford of Blue Highway
by Frank Goodman (4/2008,Puremusic.com)

Thisisalongoverdueinterview with oneof the great groupsof moden Bluegrass musc.
BlueHighway hasfor al thar ninerecordsbeen consdered at thetop of the heap
critically, and much admired by thar mudca peers and thecommunity ingders. Ther
outreach isnotyet what it should beinto themuscal world at large, but we've nowjoined
thelegionsspreading the word.

Mog or al of the members are outstanding ingrumentalists in their own right, notably
the9-time IBMA Dobro Player of the Y ear Rob I ckes, whose playing is mind expanding.
Althoughwe've not yet had the pleasure of seeing Blue Highway live, we have seen Ickes
roll with Three Ring Circle, anather supegroupwith Andy L eftwich and Dave Pomeroy,
at Nashville's Station Inn. But in Blue Highway, he'sjug another guy in the band,
because they're not only all monger pickers, they're al writers of repute. Blue Highway
is Shawvn Lane onmandolin and vocals, Jason Burleson on banjo, guitar, mandolin, and
vocals, Wayne Taylor onbass and vocals, Tim Stafford on guitar and vocals, and Rob
Ickes on dobro, dide guitar, and vocals.

On top of being admired by all thar contemporaries, even theyounge impresarioslike
TheInfamousStringdusers (whose upcoming record will surely congitute an interview
oppotunity) look upto BlueHighway in apublic way and acknowedgether influence.
Ther vocals are remarkable, and perhgpsthar most arresting qudity. Thar soundisone
bom of many yearstogeher. Thelatest release is Throughthe Windowof a Train, on
Rounde. They cut thisrecord right off thefloor with little or no pre-produdion or
arrangement, andit'sfresh.

We were lucky to get up with guitarist extraordinare Tim Stafford, who gave usalook
ingdethis fascinaing band and the bluegrass life. Be sure to sample the clipsbefore or

after this convesation, and if you haven't dready, begin your collection of Blue Highway
records It'sinevitable.

Puremusic: | see you guysplayed JoesPubin New Y ork City last night

Tim Stafford: We did, yeah.

PM: Tha's afavorite musc roomof mine

TS: We had never played there before. It went over great. It'sarealy nedt little place.
PM: It'sabeautiful room isn'tit? It'sgotagoodsoundand a goodcrowd.

TS: Yeah. Some of thebest soundwe've ever, ever played. It's a great crowd.

PM: | be tha great bluegrassis kind of popukr in that zip code How did the show go?



TS: Oh, it went wonderful. We got a couple standing O's, s0....
PM: Wow.

TS: It was great. And we sold good.

PM: Nice.

TS: Yeah.

PM: Did you have any time to trip aroundor eat out in thecity while you were there, or
were youjug hanging out?

TS Well, we werethere for acouple days, butwe didn'tstay in thecity. We stayed over
in Newark. But we were aroundon Tuesday doing Relix, did a conference play there.
Andthen we did oneat SiriusRadio in beween going over to Jo€s. So we gota chance
to go eat somereally goodindian food.

PM: Ah, tha's nice. There's so much goodindian fooddown in theEast Village

TS. Tha'swhere we were.

PM: Yep.

TS: Sowe went down on 6th and ate at the Tgjf Mahd down there. It wasreally, redly
good.

PM: So yeah, congatulationson your great latest and self-produced disc, Throughthe
Windowof a Train.

TS: Well, thanksman. | appreciate that. It was the easiest record we ever made, by far.
PM: Wow. Still climbing mountins to coin another title of yours.

TS: [laughg Yeah. Well, we're still trying. We're till there.

PM: So howwasit easier, this one than some youve donebefore?

TS: Well, it'sour eighth record, and the very first onewe haven't donein Nashville. Mog
of usdon'tlive close to there. The only onewho doesis Rob. And we though we'll just
save alittle money, and we'll trug--because technology has changed so much that it's

easier to do better sounding recordingsall thetime.

PM: Absolutely. People are doing them on laptopsall over theworld. [laughg



TS: Truly. Andwefoundagreat littleroomcalled Maggad Studio upin Big StoneGap,
Virginia. It'swhere Ralph Stanley does all hisrecords

PM: So theroomis already bluegrass seasondd.
TS: Absolutely. Yeah, Keith Whitley recorded in there.

PM: It'sunbdievable. There are so many goodsongson thisrecord, | don'tknow where
to start. So let'stalk aboutthetitle song which | foundvery moving indesd, even more
profoundly for me than obvioudy moving songslike "Homeless Man" or "Two
Soldiers'--something about " Throughthe Windowof Train" jud really killed me, in a
goodway.

TS: Well, great, man. | really appreciate tha. | like tha song,too. As soonas we finished
it, theideawas to have theimagery kind of do thetalking, because obvioudy you know
wha thesongis aboutonce you get into it, tha it'saboutthisfellow who'san old man
now, and remembering when hewas kid riding onthetrain. But theimages of wha he
saw, tha'swhat stuck outin my mind, wha it would have been liketo sit in that train and
see theworld go by.

PM: Yeah,it'sjug so smply and posdically wrapped up there when you say, "l saw it al
once uponatime throughthewindowof atrain.” It'sjud really good

TS. | appreciate tha.

PM: Maybeyouremembe howtha tunegotwritten with Steve Gulley, tell us
something abouthim.

TS: Okay. Well, Steve isagreat singe and songwriter. He used to play with Doyle
Lawson years ago, and then with Mountin Heart, hewas the origind lead singe'.

PM: | see.

TS: He'sin agroupcalled Grasstowne now. But he lives abouttwo and a hdf hours away
fromme. Andwe jug get togehe and write every chance we get. And | think we've
written close to probably 30 songsover thelast few years.

PM: Wow.

TS: Andtha onethaewasjud anideatha | had on pgoer. We jug decided to flesh it
out, likewe always do. | wasreally pleased with the way tha oneturned out | wasn't
sure how hewas going to cut it. We didn'tknowwhoto pitch it to, first. But I'm glad they
wanted to doiit.

PM: So everybodyjud bringsthetunes they gotlately to thetable, and then jud things
g hashed through,and you pick some tunes.



TS. Tha'sexactly howit goes. We jud sit aroundatable, either with our guitars or with
aboonbox.

PM: With aboonbox, that'sfantastic. [laughg | can imagine, "Oh, here's something |
wrote with Steve. Check it out™ Andthrow your hat in thering, there.

TS: Tha'sexactly what itis.

PM: Unbdievable. And | guess you try and work it out so tha if it'sgoingto beavery
origind record, like this onewas, tha everybodygets a couple of tunes on, and I'm sure
there'sademocracy there, too.

TS: It'saways ademocracy. But thething aboutusiswe don'tset outto make all
origind records We did with Sill Climbing a Mountain, because we had been writing a
lot. And Jerry Douglas produced that record.

PM: Right

TS: | thoughtit would beagreat concept to have, so tha was donebeforenand. But this
onehere, wejug threw out the best songsthat we had. And there were some that weren't
origind. | think Rob had a Bob Dylan song,we aimog did tha one

PM: Really? Which one?

TS: "Gotta Serve Somebody"

PM: Oh, wow, tha would have been an interesting cover.

TS. And somebody covered it right after that. It just was on arecord.

PM: Covered it bluegrass?

TS. Yeah, yeah.

PM: Isn'ttha strange | would never have heard that off the ba as a bluegrass cut.

TS: Yeah, | couldnt bdieveit. Butwe jud decided we had 12 strongorigind songs, and
tha's kind of theidentity of the groupanymore, so we'll jug gowith tha. It doesn't
awayswork like that. Marbletown, there were two really strongsongstha weren't
origind.

PM: There was the Knopfler cut, right?

TS. Right TheKnopfler cut, and then "Lazarus"



PM: Right Yeah, youdon'thear enoughgoodGary Scruggstunes these days; heésjud a
really great writer.

TS: Heis, man. He'soneof those guystha | really want to write with more, and we
haven't had achance to doit.

PM: Asidefrom bang great songwriters and singe's, the pickin' power of Blue Highway
isjud so undeniable. Even Ickes outstanding dolro style doesn't shine any brighter than
anybodyelse's playing, which is saying alot. But don'tyou think tha there's something
extremely compdling aboutaflat-picked guitar? It jud really fires audiences up, don't
you think?

TS: Yeah. Once uponatime it was novdty to have aflat-pick lead. | remember tha, too.
| remember it was like, okay well, we're expecting a banjo break and a mandolin break,
or whatever. But when theguitar would take abreak it was more like a bass novdty or
something.

PM: [laughg

TS. Well doabass break. But now it's more expected.

PM: Because alot of bluegrass bandsdon'thave agoodflat-pick guitar player.

TS:. Yeah, there's more of them than there used to be, butit's still notas prevalent asthe
other indruments. | only liketo doit if asongkind of callsforit. | don't say, "Yeah, |
have to have aguitar righthere.”" | don'tlike doing tha.

PM: Because | remember in the'60sand '70s-years ago--it was jus Doc Watson and a
few other people tha were picking the hdl outof theflatop guitar, and it was jud, as you
say, it was truly unusud, and people went crazy.

TS: Yeah, yeah. | didn'tsee dl tha, because | didn't start playing guitar urtil about'77.
But by thetime tha | was aware of it, Norman Blake and Clarence White [now sadly
deceased, oneof thesemind County Rock geniuses, of The Byrdg had aready been
aroundfor alongtime.

PM: Right

TS. Dan Crary, too,aswell Doc.

PM: Absolutely. Andjud logstically--or | dont know how you would say it,
circumstantially, the greatest of Clarence's flat-pick guitar really never saw thelight of

day except in bluegrass circles. Like Doc Watson got outthere al ove the place.

TS: Yeah, man.



PM: But so much of tha great Clarence stuff islittle known.

TS: Clarenceis oneof my all-time favorite players.

PM: Oh, yeah!

TS: Thethingwith Clarence was thetiming. He would play with thetiming and do these
syncopaed thingstha nobodyhad ever done With Doc it was more like hewas trying to
make it soundlike afiddle.

PM: Right

TS. Clarence had his own take onit tha opened up awhole world there. And of course,
Tony Rice had his own take on Clarence, too. So it keepsgoingin circleslike tha.

PM: Absolutely. Convesely speaking, | never think that banjo players get thejuice from
the crowd tha they oughtto. It's got something to do, it seems, with therighthand, how
thenotes are rolled through rather than fired off aplectrum, or ripped off abow. Does
tha make any sense to you?

TS: It could be | don'tknow. Our banjo player [Jason Burleson] is notreal flashy. He
plays straight ahead stuff, butit's got great timingand great tone

PM: Yeah, and his choice of notesisreally great, nice and bluesy.

TS: Right Hisfavorite players are kind of my favorite players, too, people like J. D.
Crow and Ron Block and Terry Baucom.

PM: Right Now, | don'tknow tha last name. Who does he play with?

TS. Wéll, Terry Baucom, he played with BooneCreek years ago, and then he also played
with Doyle. He was the origind banjo player in Doyle Lawson'sband. Great driving
banjo player.

PM: Yeah, because | liketha Jay Burleson. | liketheway heplays thebanjo. Tha
soundsreally goodto me.

TS. Yes. He'svery versatile, too. He's started playing mandolin more. He's agreat guitar
player, too. So we try to switch--we switched it up more on this record than any we've
ever done

PM: Right There was alot of multi-ingrumentaling going on.

TS: Yeah. And| think tha's jug something we haven't doneas much as we need to.

PM: Do youdotha on stage, too, sometimes?



TS: Weare. It'sbecoming a chdlengebecause [laughg with that much switching off,
we've gotto figure outways to take up thetime, and make our set list so it'snotsuch a
real chdlengeand we don'thave alot of dead space.

PM: Soit'snotaswitch every song right You gotto ge a string of tunes where
everybody'son the same thing for a couple three tunes, and then you do alittle switching.
Y eah, because somebody has got to get up to themic and say something.

TS: Right You can't do too many dow songsin arow, nottoo many keys the same.
PM: People don'trealize what goesinto making alist.

TS: Yeah. It'strue man. It's like sequendng arecord, to me tha's very important. And
notalot of people knowthat | actudly spend alot of time dang tha.

PM: Oh, yeah, absolutely. | mean, we always do audio clipsof anybodywe interview or
review, and when | goto do audio clips | never take my favorites off therecord, it'sjus
like, no, | take thefirst three tunes. And people say, "Why do you jug take thefirst
three?' | say, "Do you have any idea how many hours went into the sequenang of tha
record? Y ou don'thave to rethink it, they thoughtaboutit."

TS: Absolutely. That's something alot of people don'tthink about Butto meit's crudal,
because that's the way you're going to hear it. Tha sequence isforever goingto be
assodated with theway you hear it. Mog people don'teven think of it.

PM: And some people will make lightof it, saying, "Well, tha albumisfrontloaded.”
Hey, lifeisfrontloaded.

[laughter]

PM: It'slike when you meet awoman, you give her all your best stuff in the opening
three days, don'tyou?

TS: Youbeter. Yeah.

PM: A couple of your supe tunes on Throughthe Windowof a Train were co-written
with Bobby Starnes, "A Week From Today," "My Roping Days Are Dong" and "Blues
onBlues." Maybetell ussomething abouthim, and wha your process with himislike. |
don'tknow him.

TS. Bobbyisalocal guyherein East Tennessee. He and | went to high school togeher.

PM: Wow.



TS. He'sacouple years younge than me. Thething aboutBobby, hésa great mudcian
too. He played rock 'n' roll and county mudgc ontheroad for anumber of years before he
settled down. He ownshis own pre-press company now. They illugrate mog of the
collegetextbookstha are printed.

PM: Wow.

TS. And asamatter of fact, heand | and his busness partner are goinginto busness
togdher. | think we're going to be starting our own press. And our first bookis going to
bethis Tony Rice bookI've been working on.

PM: No kidding. Let's hear aboutthat.

TS: I'vebeen workingonit for like seven years. I've got a co-writer now, Caroline
Wrightfrom Hawaii.

PM: How did youfind her?

TS: Well, shehad written an article on Tony for Listener magazine back when it was
fundioning, tha was jug great. So Pam, Tony'swife, was really impressed with it, and
she suggested that we work on thebooktogeher. And we've been doing tha for thelast
fouryearsor so. | think werefindly goingto get it outthisyear. It's been along process.
Andthis new press, it's gang to be musc biographies. Tha's wha we're going to focus
on.

PM: Wow. Tha'sreally exciting, Tim. Tha'sreally something. Andit'sahdl of a
subject to start with. Tony mus beareally fascinaing character.

TS. Oh, man, we couldn'thave picked anybodyany more fascinaing. And hésa
mystery, too, hésan enigma.

PM: Right | mean, yeah, youdon'treally hear much abouthim, and yet when you see
him on stage and you hear him talk, wow, tha's a degp character there.

TS: Itis. And hésoneof thos guys too, tha legendsspring up about At onetime he
was jug as close as you could get to bluegrass royalty. And | dothink tha his guitar style
is probably the second mog copied ingrumental style in bluegrass mudgc. Thefirst would
be Scruggs banjo.

PM: Right
TS: So him bangthat influential, and hearing Alison Krauss go on and on abouthim...
Hewas aheo to alot of peopletha | didn'teven realize--like Roy Orbison was a huge

TonyRice fan.

PM: Wow!



TS: And Eddie Van Halen, evidently, isareal big Tony Rice fan.
PM: [laughg Tha's very entertaining.

TS: Yeah. So somethinglike that, that's the sort of thing we want to bring outin the
book.Plusthere'sjug aton of great anecdotes.

PM: Andthere mug bethousnds or at least hundeds of hours of interviews with the
man.

TS: Oh, my godh, man. Tha's been the biggest part of it. Because our format is pretty
much afirst-person narative, an edited narrative. So Tonyis goingto betelling his story
in his own words

PM: No kidding. Tha's awondeful stylistic approach.

TS: I liketheway it worked out And we've done80-some other interviews. And we still
have afew moreto do. Buttheplanisfor thisbodk to come outat the IBMA in
September. So we'll see. We're moving up againg some really stiff deadlines at this point.

PM: Right And so youll have your own boot as a publishing company, and do the
whole thing like that.

TS:. Right, right. So Bobbywill beinvolved in tha. And Bobby, hes probably my best
friend. 1 mean, we hang out Even when I'm ontheroad | go over to his hous and we'll
write songsand jug hang out | think we're gaing to Hiltonhead on Sunday to his condo
down there and jus hang outfor afew days. We'll probably end up writing tha whole
time.

PM: Well, when tha bookon Tony comes out, I'd loveto review it in the ezine, and
maybe do an interview with yourself agan at tha time or--wha was your co-writer's
name, Caroline Wright?

TS: Wright, yeah. I'll tell youwha, jug go ahead and drop me an email and I'll putyou
onthelist for tha, to make sure you get a copy, and then we'll doan interview. Y eah,
Tony said hesgoingto doalot of pressreleases, too, hés committed to it.

PM: Wow. | saw Tony play a Merlefest or two ago, and he had this youngcat from the
West Coast playing guitar with him. | didn't catch his name, buthewasreally good Do
you know theguy | mean?| mean, hewas young.He had to belike teensor very early
20s

TS: Well, it might have been Chris Eldridge

PM: Tha'stheguy. ChrisEldridge



TS. Yeah, tha's Ben Eldridgés boy, from the Seldom Scene
PM: Oh!

TS: Yeah, they call him Ciritter.

[laughter]

TS. | mean, ever since hewas alittle kid, hewas hanging aroundeveryoneand they'd
call him Critter.

PM: Boy, hesure could play.

TS: Oh, man, yeah. He played with this group The InfamousString Dugers.
PM: Oh! He was in the Dugers.

TS: But heplayswith Chris Thile now.

PM: Wow.

TS: He'sin hisgroup.Y eah, hes great, man. He'sgoing to probably rewrite thebookon
bluegrass guitar at some point.

PM: Damn! Now hés playingwith Chris Thile. Well, yeah, tha's agoodway to start
rewriting thebookrightthere.

TS: [laughg Tha'll doit.
PM: | surelovetha songtha you wrote with Wood Newton, "Two Soldiers."

TS. Oh, thanks We've been getting so much respons to tha song.Woodis jug agreat
guy, and awondeful writer. | think hés oneof my favorite writers.

PM: | have runinto him acouple of times aroundtown. He'sa hdl of aguy.AndI'm
sure some of our readers will recognize him as a co-writer of hit single "Riding With
Private Malone" Tha cat isahdl of asongwriter, right?

TS. Oh, yeah. | did asongwriting camp. He came out and played, did aroundwith me
and a couple other people at Nashcamp Songwriting Camp a couple years ago. And |
heard him do"Private Malone" | wasjud, "Oh, | gotto write with thisguy." And we did,
and "Two Soldiers' wasthefirst onewe wrote.

PM: Whos ideawastha?| mean, | didn'treally know aboutthat deail. I've seeniitin
themovies, butyeah, | never thoughtaboutit like that.
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TS: Yeah, | only knew aboutit peipheaally. Butit was my ideabecause | had seen a
thing on CNN that was a story of a soldier in Irag who had sent a letter home telling his
family notto worry, and told hiswife, "If you see two soldiers at your dooryou'll know
I'min heaven."

PM: Oh, yikes.
TS: Sotha phrase, "two soldiers’ really stuck out
PM: Imaginedoing that detail. Well, I'm sure you did, you wrote the song.

TS. Yeah, tha'swha ingpired it, man, was we jud started thinking, God, whata job. Of
al thejobsyoucould have... Butit'saduty, like it saysin thesong.And| knowthos
guysfed like they're providing aredly valuable service. They are.

PM: Right Andtheway they doit isvery valuable, right, like the songsays. So have you
and Wood goneonto write many othe song®

TS: | think we've written three or four. We till get togeher, | jus haven't had time here
with this bookhere, lately. But hés onmy short list of co-writers. I've only gotafew
people | write alot with--Steve, Bobby,Wood | aso write quite abit with Kim Williams
and Larry Shdl. | really like writing with them.

PM: We certainly think that Blue Highway is notonly oneof thebest bluegrass bandson
theroad, butoneof thebest tha's ever been ontheroad. Lord knows I'm abig Jm
Laudedde fan, butit's high time you guyswon a Grammy. Y ou know wha | mean?

TS:. [laughg Oh, man. Well, we really appreciate tha. Tha's very, very nice. We're jus
thrilled to beable to still doit after 14 years, man. Somebody said tha our bandisold
enoughto g& married in West Virginia

[laughter]

PM: Now, does tha kind of recognition, a Grammy and all, does tha mean much in the
bluegrass world, isit more of a kudosfrom like theIBMA or the SPBGMA?

TS: | think tha any award isjud gravy for mog people--asfar as| know. | know that the
IBMA Awards mean alot to people because it's the people within theindugry tha vote
onit. But there's nothing like a Grammy, too, even thoughwe knowtha it's more of a
popukrity contest.

PM: Yeah.Itonly iswha itis.

TS: Right

11



PM: But yeah, it's pretty cool, | guess.

TS: It'sstill a Grammy. We were thrilled thelast two times we got nominaed for a
Grammy. But we déefinitely don'tmake them for the awards | mean, tha never crosses
our mind when we're making them. Got to jud doit to bedoing it. Make the best oneyou
can.

PM: Oneof many bluegrass greats tha have covered your songsis Ronnie Bowman,
who'shad success a'so as a songwriter in county. Do you write much in that genreand
pitch songsto maingream county?

TS: I'dliketo domore of tha, butl haven't gonetha route yet. I've worked with Ronnie,
and throughRonnie I've worked some with Buddy Cannon,and hes hdped get meona
few things | played on Willie Nelson'slast record.

PM: Tha had to befun.

TS. Yeah. | haven't had any county holdsor anything like that. Shavn [Lang actudly
has. He and Ronnie wrote a songtha's been cut by Brad Paidley.

PM: Wow.

TS: | don'tknow if it'sgoing to get released or nat, butthat would begreat. Y eah, Ronnie
and | have written abund of stuff togeher. He's having alot of success, but hetill likes
to get with his budsand run.

PM: Boy, hésasinge who jud--I mean, you jug can't say enoughabouthim.

TS: Absolutely. One of my absolute favorite singes. I'm glad to counthim as abud

PM: Jug oneof those guys Would you say something aboutyour solo disc, Endless
Line?

TS: Yeah. Well, that was jug athing | always wanted to do. And back in 2004 | guessit
was, Dan Miller had come to me aboutif 1'd ever thoughtaboutit. And| had for along
time, butl never really putit in motion. So | said, "Well, okay, | wantto doit." Andthen
| worked onit alittle bit. We'd actudly recorded one songalready. Rushad Eggleston and
| did thistunecalled "Obsession."

PM: Tha guyisunbdievable! [laughg

TS. He'samazing, man. And tha was before Crooked Still.

PM: So howdid you know Rushad?
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TS: Yeah, well alot more people knowwho heisnow. But thefirst timel heard him |
couldn'tbdieve that this cat could play like tha.

PM: Andtha'san insanegroup, | mean Crooked Still, holy jeez.

TS: Oh, yeah. | lovether stuff. | don'tthink heswith them anymore, but he still--
PM: Oh, really? Did hemoveon?

TS: He moved on. But they've got another cello player who'skind of a similar cat.
PM: Another outsidedude yeah.

TS: Yeah. But | jus wanted to showcase and get arhythm section tha really wasn't Blue
Highway, so | wasn't making another Blue Highway record.

PM: Right

TS. So | got Adam Steffey. And | figured once | got Adam, | though, well--at tha time
hewas playingin Mountin Heart. | waslike, yeah, I'll jus get Steve Gulley and I'll get
Jason Moore from tha group,so | know that there'sagoodchance | could get al three of
those guysat the same time.

PM: Right

TS: Then| gotRon Stewart to play banjo. And hés so grest.

PM: Oh, yeah.

TS: | jud loveplaying with Ron. Yeah, it was fun, man. I'm gang to do another one but
it'snotgoing to belike thisone | think the next ore is going to be more of like solo
guitar stuff, because I've gotalot of origind guitar thingsl!'d like to maybe putoutona
record.

PM: Tha'sgreat. Andthere'samarket for tha. | mean, there'salot of guitar freaks tha
like nothing better than to hear a great six-stringe rip it up.

TS: Well, I've never donejud tha, so thiswould be jus an ingrumental record.

PM: Would you say that bluegrassis bigge than ever? Doesn't it seem like there are
more performers and groupsthan ever?

TS: It does. Butit'satrendin musc, anyway, right now. With all the problem we're
having with downloading and file sharing and all tha, part of the problem is, too, tha
we've got so many bandsright now. It's amazing. Y ou know how many releases we have
al thetime.

13



PM: Oh, it'sobsene redly.

TS: Youcan'tdoit, there's so much competitionfor people's ears, too, and for thar time,
with video games, DVDs, big screen HDTV--god,you name it. But| dothink tha
bluegrass--ever since the O Brother thing, it seems like we've had alittle bit more
respectability.

PM: Andwhen you look back, how can it betha such afunnysilly little movie kicked
tha thing of f?

TS. Tha'sareally goodpoint.

PM: | mean, it was jug amovie.

TS: | Know.

PM: Buttha'swhereit began.

TS: It'saways been some kind of media event. It was either the Beverly Hillbillies or--
PM: Right, of course.

TS: --or "Duding Banjos' or--

PM: Oh, wow, | never thoughtof it like tha, Tim. It was TheHillbillies and "Duding
Banjos' tha kicked bluegrass down theroad at thase times.

TS: Right Or Bonnie and Clyde Every time something like tha would come alongthere
would betalk that, "Hey, thisis when bluegrass is going to get a shot"

PM: Right "I'm going to go g&t a banjo."

TS: Yeah. And think aboutall the people tha those thingsingpired. Bela Fleck got
ingpired to play by hearing "Duding Banjos™

PM: Redlly?[laughg

TS: Yeah, tha was where hegot started. | know the first time | heard thebanjo was on
The Beverly Hillbillies. | used to watch it al thetime.

PM: Yeah, | still think aboutMiss Hathavay and the cement pondand al tha stuff.
[laughter]

PM: It'sin our DNA, | mean...
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TS: Our cultural DNA. Tha swimming pool sure can get shdlow.
PM: [laughg Oh, tha'sfunny.

It also struck me--do you think theyounge set is catching on nationdly to bluegrass at
thefestival circuit, for indance?

TS: Yeah. | think thejamgrass phenomenonfuded by theresidueof The Dead
movement--

PM: Right, theacoudic side of TheDead.

TS: --and the Phish phenomenon, and thewhole jamgrass thing... We jus played for
Relix. We did a conference for them upin New Y ork. So there'samagazinethat deals
with tha nowtha's very popukr.

PM: TheRelix people are starting a county magazine,

TS. Yeah, tha'swha I've heard. If you goto Colorado and places like that, you see all of
these youngkidsplaying, as well as theyoungfans.

PM: Right, hippie-grass.

TS: Absolutely. It's so big outthere. It'sjus huge Tha'sanew thing. | don'tthink we
had tha kind of thing 10years ago, nat likeit isright now.

PM: Wéll, even with all thecompetitiontha thereis outthere for the stage and people's
concert dollar, | hopeit'strandating to areasonably solid living for great bluegrass guys

TS:. It'sactudly going pretty well. | don'tknow, | can't speak for everybodyelse in the
musdc. But thislast year was our best year ever, finandally and otherwise. We don'tplay
tha many shows, either. We only dolike 70 shows a year usudly at the mog.

PM: Tha'sabeautiful number. Tha'slike an ideal nunmber.

TS. Wéll, it works outgoodfor usbecause three of theguyshave kidstha are unde
eightyearsold.

PM: Wow.
TS. | undestand wha tha'slike. Mineis 16 now. But | remember when hewas that age,

tha'swhen theband started. Well, when our band started hewas two. And | remember
not wanting to be gonetha much back in those days.
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PM: Yeah. Thelast question | haveisjugs something that was rolling aroundin my head.
| don'tknow if it plays or not It seemed to me tha as perhgpsthetwo essentially
American mugca forms, there are paalels between jazz and bluegrass tha can be
drawn, don'tyou think?

TS: | think so. And| knowtha alot of players, for whaever reason, whether it's Tony
Rice or David Grisman, whatever, in bluegrass, have really learned to appreciate tha.
Our band isagoodexample. We got a couple of guystha are jus kind of ate up with it.
Shawnisredly interested in it, too, and I've always loved jazz, but Rob and Jason can
play it pretty fluently.

PM: Really?

TS: Yeah, yeah. They'rerealy goodat it.

PM: Andit's curioustha thelevel of mugciandhip involved in those two formsis so
high that to some degree it qudifies, if notlimits, both the participants and the
aficionados

TS: | think so. It's sort of the hazard of tha kind of musc on onelevel. But bluegrass has
gotalot of other thingsgoingfor it, too. It can berea participaor friendly, too. You
don'thave to have atremendousamountof knowledgeto start playing bluegrass.
Whereas in jazz you probably have to have a pretty--

PM: Youcan't even get started withouta bund of chops right

TS: Yeah, man, you gotto have alot of chopsin order to really get into it.

PM: Andyou'vegotto have theory. | mean, you don'tgotto have theory to play good
bluegrass, you jug gotto go ge yourself some chops

TS. Youhaveto have agoodear.

PM: Yeah.

TS. Tha'smaybethedifference, | guess. | mean, everybodywho knows musc knows
tha thejazz cats havereally got thechops Tha'swha we kind of aspire to--notto play
Jjazz butto play with that kind of proficiency.

PM: But yeah, tha'sthething tha bluegrassreally has going for it, when you compaeit
with jazz, it'sgat tha down-home qudity tha jazz doesn't even pretend to--

TS: Yeah, tha'strue

PM: --because it comes fromthehills.
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TS: There are some dfinite parallels, butthere are a'so some big differences, there'sno
doubtaboutthat. But there are probably nottwo more uniqudy American kindsof mudc,
| don'tthink.

PM: Yeah, those are a couple of thingswe still do best.

TS: Absolutely.

PM: Well, Tim, it'sreally, really nice to meet you. | really enjoyed thenew record. And
I'm really grateful for your time tonight

TS: Yeah, Frank, | enjoyed this. You're very knowedgesble. You're like the absolute
polar opposte of thisinterview we did in New Y ork with Joey Reynoldsthe other night

PM: Really?

TS:. Joey, man--1 mean, hésin theRock 'n' Roll Hall of Fame, and hehad noideawho
thehdl we were.

PM: [laughg Oh, tha'sterrible.

TS. Andnat jus us butl mean, hedidn'tknow anything aboutbluegrass. He said, "So
you play aform of county musc.”

TS: | said, "Yeah, we play bluggrass." And said, "Oh, my least favorite kind of county
mugc.”

PM: Oh, my God!

TS: Andwe werelike, "Uhhhh,okay."

PM: "Wéll, should we apologize, or jud leave, or wha?' [laughg

TS: Thethingwas--1 don'tknow, it jug sort of ended up being funny after awhile,
because hewouldn't even ask usquestions and when hedid, hewould jus answver them
himself.

PM: [laughg

TS. Hejud rattled onfrom onesubject to the other.

PM: Wha anightmare!

TS: It was. It redly was. [laughg

PM: Well, I'mglad | could providealittlerelief from tha experience.
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TS: Oh, man, 100%the other direction, yeah. | appreciate it.

PM: Well, thanksagan for your time, Tim. And | look forward to meeting you sometime
aroundtown, and seeing you guysplay.

TS: Oh, thanksso much, Frank. Y outake care.
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