A Conversation with Bruce Arntson of The Doyle & Debbie Show
by Frank Goodman (Puremusic.com, 2/2008)

Nashville has been incubaing a 2-person muscal comedy show caled The Doyle and
Debbie Showtha's threatening to become something much bigge soon.It'sthe
brainchild of Bruce Arntson, a great mudcian and songwriter, screenplay and TV writer,
film scorer (alongwith his cohott Kirby Shdstad) of the Ernest movies and the Emmy
Award winning TV show that also featured thelate Jim Varney, Hey Vern, It's Ernest.

The Doyle and Debbie Showran solid for over ayear at TheBongoTheater Updairs, a
small black box theater abovea popubr coffee house. Now it's moved for thelast few
monthsto thelegenday Station Inn, Nashville's classic Bluegrass room, where they will
soonmovefrom oneto two nightsaweek. Hey, thisjug isn't tha big a town, so this
revueisreally popubr to still bepacking them in, when it will betwo yearsin June

Theshow concernsafading County star, somewhere between a has been and a nearly
was. He'strying to stage a comeback, and has fourd his latest and third Debbie at a VFW
hdl, singing her heart out The songsare sheer comic genius, the acting spoton. They
jud toreit up on Conan,and are headed for HBO, with alittle luck. Thewriter's strikeis
over, D&D are anew hotticket, and they got a showto pitch to cable that goes beyond
butindudes the geniusof thislongrunning showin Nashville.

Arntsonis afascinaing character who'sdonealong list of musca and film oriented
works, and is headed for along-deserved stardom Theway he plays Doyle Mayfield is
insandy good.His partner Jenny Littleton has been amajor player in thetheater scene
here andis a breakaway singe to boot having grown up County and steeped in dll the
female greats. Her deadpan ddivery isside-splitting funny,and her bodylanguaye has
‘em holleringin theaides. Thisisahit tha'sjug now beginning to spread, and onetha
will bearoundfor yearsto come. You mug buythe CD, there'snota bad songonit, and
check outther webste so you can catch up on videos(go to youtube too) and therest of
the story. But now, here's a scintillating conveasation with oneof Nashville's hippest
hottest propeties of the moment, Bruce Arntson.



Puremusic: | jus saw The Doyle and Debbie Shav for the secondtime the other night, at
The Station Inn. It'sincredible. It was way better the secondtime. Not only were you
guysfurther dlongontheshow, butl think it jug takes a couple of times for the genius of
thesongsto redly sinkin.

Bruce Arntson: [laughg Well, | hopeso. | mean, we do have alot of repeat offende's, as
we call them--

PM: [laughg

BA: --and| thinkit isjud that in spite of ourselvesthos silly characters have more depth
than you think at first blush. And | think that's probably wha keepsit interesting enough
for people to come back multiple times.

PM: | think tha tha's very trug tha the characters, comic thoughthey be have great
depth, and in fact some of thethings-some of thestory linesin thesongsand on stage
seem to archetypd, sometimes Shakespearean. It'sunbdievable.

BA: [laughg Yeah, it issurprising to me, too, because obvioudy my main intent was to
elicit laughs So it'sfuntha people keep finding more thingsin it al thetime.

PM: Infact, | talk to people, as youinfer, all thetime, who'veseen it seven, eight times.
BA: Uh-huh.

PM: Istha commonamongthediehard fans?

BA: Yeah, itredlly is. There are alot of fanstha have seen it in doubk digits. It has sort
of thisRocky Horror cultish aspect to it that | think alot of people like to keep coming
back with new friends Then they end up watching ther friendsfaces more than they do
theshow after they've been there afew times. It'slike, "I can't bdieve this shit,” tha kind
of thing.

PM: It'sincredible. So when did theideafor theshow first occur to you, and howlongis
this hit in themaking?

BA: Wdll, | wroteit--it took me ayear to write, and we will have been peforming it two
yearsthis June

PM: Wow.

BA: So tha previousyear, then, three years ago, | wrote thebulk of it. | had a handful of
thoe faux silly county songsbefore | started tha 1'd had like 10, 15 yearsin some cases.



PM: Yeah, because when | jud look at the guitar players ontherecord, Chris Luezinge,
Steve Gibson and Larry Chaney, tha tells me tha some of these tracks were cut some
time ago. Istha nat true?

BA: Exactly. Yeah.

PM: Because they were al in thar Nashville heyday, padonthe expression, intheearly
'90s or s0 it seemed to me.

BA: Uh-huh,yep, tha'sright And all of those guys were buddes--Josh Leo aswell is
another onetha has mainly jus been produdangfor quite awhile now. But yeah, they

were al--1 had abandin the'80s an R & B bandthat also had avery comic thestrical

bent, butit was more straight ahead R & B-ish.

PM: Andwha wastha called?

BA: It was called Bruce Arntson and His New Shoes. And Josh Leo was my guitar
player, Michael Rhodes was my bass player.

PM: Wow. He'sagoodfriend of mine, yeah.

BA: Yeah. So | had abund of stellar players. So | had faux county duoin tha mix, that
we did two, three songsduring the course of thenight And| would do alot of songs
throughcharacter point of view, to the point of wearing wigsand things [laughg

PM: Wow.

BA: And so thos guyswere my players. Back aroundtha time, | was also writing
screenplays and scoring films. And with awriting partner we'd devel opead a screenplay
based on an old county dud, an old county duocalled Bill and Coo. And we actudly
had a development deal at Paramourt Pictures for like three years before they findly
wised up and kicked usouttathere.

[laughter]

BA: So there was the seed of Doyle & Debbie way back then. Butit was areally fully
realized thing, and the characters were--1 mean, | was younge then, and so it wasjud a
different spin onit. Now | can play this over-the-hill guy with alittle more bdievability.
[laughter]

BA: Andmy old partner, Jackie Welch, is black, and we did lots of comedic thingsover
theyears. We did improv and sketch comedy back before then, back in the early '80s

PM: Andwha's become of Jackie Welch?



BA: | think shésworkingfor like an internet firm--they develop training films and do
some commercial work andindugrial purposed stuff. And so shéesjud really ajack-of-
all-trades, because shewrites and directs and does voice-overs.

PM: Jug asupe talented person, yeah.

BA: Yeah, sheredly is. But afew years ago| thought | wanted to write afull-on piece
based on our old characters. And so | worked on her for abouttwo years, and she kept
putting me off and putting me off, and findly says, "No, | really don'twant to do tha
anymore."

PM: Yeah,"Youdoit."

BA: Yeah. So at tha point | had aready done-we had done about10 years ago, an
indgpendent low-budget film here called Existo, and--

PM: Oh, youwere part of Existo.
BA: Yeah, | was Existo.

PM: Youare Existo.

BA: Yeah.

PM: Oh, tha's amazing. I've never seen tha, though I'd heard lots aboutit. Now |'ve got
to see that.

BA: [laughg Wéll, during the course of tha oneand when we were casting it, my ex-
wife, Denise Hicks, whoistheartistic director of Nashville Shakespeare, | asked her,
"Who do you see as a youngcomedic ingZnue?' And sherecommended that | audition
Jenny Littleton. And tha's how | met Jenny.

PM: Shésunbdievable, holy jeez.

BA: Shésamazing. And at tha time, everything shedid jug made me die laughing
because shedid it with such sincerity, which is of course wha makes comedy funny,
when there's nowinkinginvolved, it'sjus dead serious And so she had this way--she
was like ayoungMaddine Kahn. And | thoughtsomeday 1I'm going to figure out a way
to ustha gd. So shewastheonly person| talked to aboutdoing Doyle & Debbie.
PM: Now, was shea serioussinge yet?

BA: No. | had noidea shecould sing like tha. That was pure fluke All | knew isthat she
was a great comedic actor. And shedid sing asongin Existo, butit was kind of anovdty.

PM: Oh, so shewasin Existo as well.



BA: Yeah, exactly. Tha'show | met her, waswhen | cast her onthe scene--1 mean, |
auditioned her. So shehad amajor rolein Existo.

PM: Okay. Well have alink to Existo in theinterview, too, so we hdp create interest in
tha project agan. [hitp://www.existo.com]|

BA: Cool. | think there are probably--1 mean, every now and then-- jud like you, alot of
people make the connection way down theroad, "Oh, you were tha guy." So tha iskind
of fun. But Jenny, | jug had her sing some of those old--like the handful of songsl had
written for Jackie jus to see if thekeys would even work, let aloneif she could pull them
off. And it turned out that she had doneAlways Patsy Cline-- she had donetwo or three
of those bio mugcalstha were at the Ryman and aroundwhere she played Tammy
Wynette and different people. And shecan jug--I didn'tknow, but she could ace all of
tho=e styles, frighteningly accurately.

PM: Andisn't shekind of county anyway?
BA: Sheisddinitely. Shegrew upin Clarksville. Sheisacounty girl, absolutely.

PM: Yeah, because my actor friend Jennifer Jewell says, "Oh, shés county, bom and
bred."

BA: [laughg Yeah, sheis. And shes married to abass player who plays with mgor
county acts, and hewas with Joe Nichols for along time. And so shegenuindy listensto
tha stuff tha we're doing. Sheknew all of these old county duds. She knew more about
mog of those old singasthan | did. And afew years back | had been writer/producer on
a handful of county biographies for a showon CMT.

PM: Wha was theshow called?
BA: It was cdlled Ingde Fame. It was basically Behind the Musc for county.
PM: "Behind the county mugc,” right

BA: Yeah, exactly. | mean, they jud ripped the template off from Behind theMusc. And
so of coursein alow-budge affair like that, youdo all of your own research, and so | was
pouiling over al of this old Opry and Pop Goes the County, and the Porter Wagone
Showand the Wilburm Brothers Show al of this old footage And tha was kind of the
genesis of Doyle & Debbie. And | started goingto the County Musc Hall of Fame
archives and listening to some of those old Opry shows, and jus getting that languagein
my head that they use tha kind of stilted county showbiz thing tha is uniqueto itself.
There is nothing--because ordinarily Vaudeville and all those old showbiz traditionshad
areal dick professondism to them. And the Opry never had tha. [laughg

PM: It was all down home in compaison.



BA: It aways had this odd amateurishness to it, which was very endearing, | mean, very
appedling. And so, between theluck of having Jenny and then theluck of findng myself
inthemidg of all those archives, tha kind of kicked it off for me.

PM: And| seetha therecord was recorded and co-produced by your drummer and
longime cohott, oneof therealy uniqueNashville cats, Kirby Shdstad.

BA: Yeah, hésmy best friend.

PM: Really?

BA: Yeah, we grew upin Minnesotatogdher before we came here.
PM: Amazing!

BA: Yeah.

PM: Minnesota.

BA: Yeah.

PM: He'savery multifaceted person and mudcian.

BA: Oh, hésinaedible, absolutely. EverythingI've ever donehas been either with or
filtered throughKirby muscally, absolutely. He'sbeen there from the start.

PM: Hisgirlfriend Sandyis an old friend of mine, as well.
BA: Oh, okay.

PM: Andthey'rejud really amazing people. AndI've seen him play with the group Otto
aswell. Andwow, tha's an amazing group.Have you seen that?

BA: | have. It'sgreat. Anything Jm Hokedoes is amazing.

PM: Right, exactly.

BA: Yeah. But Kirby fitsinto all genres. He loves all genres, asdol, and that's another
reason why we get dlongso well is because we jug don'tdiscriminae fromonethingto
thenext.

PM: And people who aren't from there don'tundestand theway Minnesotansare tied.

BA: Yes.



PM: There'sarea bord there.
BA: Tha's probably true, yeah.

PM: | knowmy singea songwriter friendsSally Barris and Kami Lyle used to talk about
tha, too, andthey would get togehe and talk like the people in Fargo do. [laughier]

BA: There'saMinnesota Méfia here, that's what we call them, tha even thoudh we don't
necessarily hang togeher or have abreakfast club, we have a secret handshake.

PM: [laughg Arethere any othea members| might not be aware of tha come to mind?
BA: Well, yeah, Michael Johnn, "Bluer Than Blug" yeah.

PM: Yeah, wow. [One of the greats, smply.]

BA: He'saclassc Minnesotan, hesjugd a sweetheart of aguy.

PM: He'sagreat cat.

BA: And JohnVezner. [Another great songwriter, and the husand of Kathy Mattea. ]
PM: Redly?Vezner, too, wow.

BA: Mike Klute. [Amongother successes, the producer of DiamondRio.]

PM: | know him, yeah, sure.

BA: He'sactudly aFargo, North Dakota boy, butit'sall the same, basically.

PM: Right Holy jeez, tha'sinteresting stuff. | love al the podets of Nashville, the
regiond podkets, like the North Carolina people and as you say, the Minnesotans It's
really amazing, you can know this town by those pockets from whence people came.
BA: Yes, thereé'sa Texas contingency, they all know each other and hangtogeher: Gary
Nicholson, Delbert McClinton and Rodney Crowell, and tha whole gang. [And many
more, in thistown.]

PM: | hear tha you and Kirby used to do some sourdtrack stuff together. Since I'm
scoring this cartoonwith our mutud friend Dan Spomer at the moment [my engineer,
Bruce'slive soundperson] I'd beinterested in hearing aboutany of tha. What are your
soundtack days about?

BA: Wdll, it started with the Ernest franchise.

PM: Wow.



BA: Andthey gota CBS Saturday morning show back during thetime of Pee-Wee's
Playhous. And so | was broughton as awriter.

PM: A comedy writer.

BA: Yeah. And then they asked me--oneof the directors was my other redly close
friend, Coke Sams. He's gotafilm and video company tha's been aroundalongtime
called RuckusFilms. Each show had atheme, and heasked if | would write alittle song
forit. And | was also in theensamble cast, which did multiple characters, recurring
characters. And heasked if | would write alittle song for each segment tha was
appropriate for thetheme. The show was caled Hey, Vern, it's Ernest. It was on CBS.

Actudly, I'm pretty proudof tha show. It was an Emmy Award winning show, even
thoughwe only gat to do oneseason. It was really good-which | can't say aboutmuch of
the Ernest stuff that | worked on. But tha actudly turned outreally well. By virtue of
having donethe songs then they asked if | would scoreit. | knew there wasn't ahdl of a
lot involved with tha. It's kind of like scoring little cartoons-I mean single ingruments,
like a marimbaor something at atime. It wasn't anything elaborate or orchestrated.

So | said, "Sure" And so Kirby and |, that was our first experience with video sync. And
then by tha time Disney was franchising their movies, and so now thar budges were
big, andthey asked if | could score afeature film, and | lied and said, "Yes." Andthen
Kirby and| jug dovein to learn this. We boughta bund of equipment and worked with
an engineer, Rick Shumer, who was our sync master. Because in those daysit was avery
persnickety thing. It's gotten way easier now.

PM: Right | can'timaginehow they were synang to video in those days onkind of the
smaller level.

BA: It was anightmare, and it was a condant hassle. But nonehdess we started scoring.
Andthen these were for like 60-piece orchestral scores.

PM: Holy shit!
BA: 45 minutes of orchestral mugc. [laughg
PM: Had you ever doneanything resembling tha?

BA: It was areally quick and funlearning experience. | mean, we had lots of pressure,
there were time condraints because in pod produdion they have the soundstage
scheduled outin Berkeley or L.A., wherever, it hasto bethere onthis date, and the edit
keeps moving closer and closer towardsyou, butthe dae for the soundstage doesn't
move away fromyou. So you get crunched in there probably more than anybody And
thisis a common complaint of film composers, buttha's why they pay them so much
money, too, if you can compo< really quickly. So we did a handful of those orchestral



scores and gotalittle better at it each time. And in the meantime, Kirby started scoring
doaumentaries and things Andthen | quit pursuing it. | pursued it for awhile after the
Ernest franchise died. But really wha | foundoutwasthat 1'd have to basically move out
to L.A. if | really wanted to keep doing big scores, because every time | would try to ge&t
an agent, tha'swhat they would say, "Well, get out here.”

PM: "Yougotto behere," right Jug like Nashville. You gotto behere.

BA: Yeah, exactly. Youdon'tpitch county songsfrom anywhere else. And| had ason
here, and blah, blah, blah, al kindsof attachments and friends and | jug didn'twant to
dotha. So | sort of switched gears and started writing scripts and screenplays. But yeah,
Kirby and| had abdl and made atonof money. And we still get foreignresiduds off of
Ernest every year.

PM: Unbdievable.
BA: Yeah, it wasredly fun.

PM: So yeah, some other time I'd loveto hear more aboutyour screen writing adventures
and al tha. | mean, there are so many thingsyou've done | mean, who knew?

| know tha Doyle & Debbie were on Conan recently. | was watching, but fell adeep,
damn it, and woke up when you were waving goocdhight from the couch.

[laughter]

PM: How did the show go?

BA: It went great. I'll sendyoualink of ourportion.
PM: Oh, fantastic.

BA: There are several places ontheinternet that show Conan episodes, but | foundone
tha will jud have our little segment. But yeah, it went great. | tried to come upwith a
representative pastiche of Doyle & Debbie, rather than jus sing a songor two. And so
there'salittle bit of shtick, and you kind of g&t thesense of the characters as much as you
can in five, Sx minutes. But it was great. They treated uswondefully.

PM: Wow. So wha's it like when you do tha show, when you do Conan?In your case,
for ingance, did youtalk with him before or after a al? Isit like tha?

BA: No, wedidn't | didn't meet him until hecame over and shookour handsduring the
show. But beforehand they did have arehearsal. Andit's primarily for the cameras to find
outwha we're doing so they knowwhat they're gang to do. And so we gotto runit a
couple of times, which gotalot of the butterflies out. Andthey treat you realy--1 mean,
they're all very aware of the pressure tha particularly people who haven't been onthe



show before mug befeeling, and so they're very sengtive. And theplaceitself, it'sthe
old NBC Studios It's been there for--30 Rockefeller Plaza, it's been there forever. And so
it has this well-worn, as welcoming of avibe as you can get from an inditution like tha.
It's not pristine glass and steel and intimidating. So tha part isgood.And then jug
everybodyisjud geared up to hdp you and make you feel comfortable. So yeah. We
were scared shitless, nonghdess, butit still was as much fun as they could make it. And
now it seems like they will be asking usback in awhile, so now next time we'll hopdully
be able to gotit-for-tat with him alittle bit and sit on the coudh alittle longe.

PM: Wow. And during that same weekend didn'tyou also do some kind of a big gig at
BB Kingsin thecity for booking agents and indugry types and such?

BA: Yep, wedid. And tha'sjus now starting to bear some fruit.

PM: Wow.

BA: Because we've not made very many trips-- we've only been out of Nashville twice.
PM: It'samazing.

BA: TheNew Y ork thingwas oneof them. So it's still goingto beatrick for our agency
to--we work with Bobby Cuddat Paradigm.

PM: Oneof my favorite Nashville people. HE'sagreat dude
BA: Yeah, heabslutely is.

PM: He'saways handling whoever isreally cool and cutting edge rightat tha moment,
Bobby Cudd has always got them.

BA: Yep, | knowit. Lyle Lovett, and--
PM: Yeah. Robindla, whoever it is at themoment, hésonthecase.

BA: Yeah, heis. And hésjug asweetheart of aguy, and jug so disarmingly honest for
anybody,let alonean agent, tha it'sreally hard to bdieve. [laughg

PM: So areindugry types across the boad flipping out aboutthe show? I's everybody
who seesit going, "Well, tha's a hit"?

BA: Well, notquite that way. Would tha it were tha way... They all seem to redlly likeit
asthar own peasond little show. If youwantingder stuff, it'sthere for you. | fed like
you don'thave to know anything aboutcounty to findit funny, butnonghdessthere are
alot of ingder mugcal jokes and thingstha songwriters and record producrs find fun
and persondly titillating for themselves. But--

10



PM: Do some people think it'stoo ingde?

BA: No. Wdll, actudly, when wefirst putit up it was more indde And a couple of
people whos opinionsl truged gave me some really goodadvice aboutwhere it gotto
betooingde Andso | reeled it in consderably since then. No, people don't-1 think
Mudc Row and the entertainment biz here has really whole heartedly embraced it, and
tha'sbeen redly fun. Andthey are as much of repeaters as anybody.And alot of artists--
Rodneg/ Crowell and Delbert McClinton and Gary Nicholson--alot of folks, they come
back and back and back with ther buddies. And Brendal ee was there last Tuesday
night

PM: Oh, yeah, that'sright, thenight| was there BrendaL ee was there. | heard tha later.
BA: Yeah, BobbyCuddbroughther. [laughg
PM: Now, has Jm Laudedde or Marty Stuart seen this show yet?

BA: No. Actudly Jenny Littleton has doneshows with Jm Laudeadde, andthey're till
goodfriends He jug has nothad a Tuesday night open oneweek.

PM: Because hésgoingto freak out

BA: [laughg | can't wait for him to seeit--and actudly Marty Stuart, too,who | don't
know at al, butl canimagine--

PM: He'sared prince. HEd loveit, too.
BA: Yeah, tha'stheway it seems. Yeah, I'd loveto meet him unde those circumstances.

PM: Wow. So after bengaworking mudcian all your life and doing all thethingsit
takes to stay aflod, it must be amazing to, at this point, have what lookslike a hit onyour
hands right?

BA: Yeah,itis. It'sreally fun.Years ago| would have donesomething like thisand |
would have doneit for awhile and said, "Well, I've donetha,"” and moved on. And now
beng older andwiser, | realy do have an appreciation of wha a gift thiswhole situaion
is. And honestly, it soundssilly, butit'sthemog fun I've ever had on stage And Jennyis
jug adream partne. And so jug peformingin general you appreciate when you have a
situaion like this how much fun--you need to really enjoy this while you can.

PM: Right
BA: And so tha'sthemain thing. We both really feel like we've got something that we

canridefor alongway andit could take usto alot of new places. But by the same token
we both fedl likeit'sgoingto beareally funrideno matter where it goes.
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PM: Right Jenny seemslike areally solid person,areally solid patner.

BA: It'sunreal. Shereally doesn't have adivabonein he body.

PM: Tha'samazing.It'sso rare.

BA: Yeah, yeah. Itis. Shésjud agem. And her comic inginas--well, actor, too. Go see
her in any--shés going to do John Patrick Shanley's Doubtat Tennessee Rep in March.
Andjeez, | mean, shesjud inaredible. And shedoesn't have to be county. She can be
British, shecan be 80 years old. Shes an amazing actor.

PM: Oh, | gotto get up with that, and | gotto see tha play, too.

BA: Yeah.

PM: Andhe bodylanguayeis hilarious I'm glad | was sitting back by the elevated
soundboot, because | jug had to keep standing up to make sure | could see every part of
her tha | could. Andl might have stoodupif | wasin themiddle of theroom, | think,
because it'slike, no,no,no.| gat to see how her knees are knodking right now, or | gotto
seeif her feet are moving.

BA: Oh, | know. Shées so tharough,so in themoment. Sheisjug hilariousto me.

PM: Althoughit's very hard to pick favorites among the many great songs the
outrageousnaure of "I Ain't No Homo," really kills me.

[laughter]

PM: | keep singing tha onetoday. How did tha song come about Do yourecall?

BA: Yeah.

[laughter]

BA: | don'tknow howinterestingit is. But | do know that--1've got an old roommate who
actudly lived with uswhen | was still married to Denise, and we had my son, whois now
17 yearsold. And helived in theupdairs apartment of our houg on Cedar Lane And|
mean, we'd been friendsforever. So hewas alongime goodfriend, and now hewas
hdpingraise ourson. Andin fact, our son used to think tha every kid had amom, adad,
and aNed inthehous.

[laughter]

BA: Andso heand| weredriving dlong before they had therounddoutat the end of
Musc Row.
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PM: Beforethe naked people, yep. [At therounddouton Demonbreun Ave. in
Nashville, there standsa very controversia classical type sculpture tha indudes semi-
clad figures]

BA: Yeah, exactly. We were driving by--do you remember when the Hank Williams
house--

PM: Sure.
BA: That nothing little ranch hous was relocated there?
PM: Absolutely. Gherm Row.

BA: Okay. So somebodywas cooking barbecue out on what would have been the
driveway.

[laughter]

BA: Andthere were a bund of, you know, goodol' boys fairly redneck looking goodol’
boys butvery friendly, out doing barbecue and drinking beer. And there was obvioudy
going to besome musc hagppening there. And of course there was a stoplightrightthere.
So | was stopped in my van, and my gay friend Ned was sitting in the passenge side
Andthiswas a beautiful summer afternoon Andone of theguysyelled, "Hey, y'dl want
to come here and hear some musc and eat some barbecue?' And Ned says, "No, thanks
He'savegetarian and I'm ahomosexud.”

[laughter]

BA: Butanyway, it jug gotto bean inddejokefor Ned and me whenever we would see
a handsome man héd say something abouthow good looking hewas. And I'd say, "Well,
| ain't nohomo, butl'll tell youwha..."

[laughter]

BA: And so tha gotto bealittle catch phrase dongwith, "He'sa vegetarian and I'm a
homosexud." And so tha'swhere it came from, basically, was throughtho little
inddents. Andthen I've gotalot of gay friendswho | knew--who | needed to write a
songjud for them. Andfor alot of gay men, it seemsto beaclichZtha they figure that
thevast mgjority of men are actudly gay andin denial.

PM: Yeah, right Everybodyis bisexud accordingto any bisexud.

BA: Exactly. And so it's sort of in tha spirit, too. And | don'tknow, and then beyondthat
it'sjug afunlittle jumping off point for some silliness.
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PM: It'sjud redly, really funny. So what are the 2008 plansfor The Doyle & Debbie
Shov? Have | heard rumblings for ingance, abouta possible HBO interest?

BA: Last fall we shotalittle 12-minute trailer to indicate what a pilot mightbelike in the
world of Doyle & Debbie. Andsoin essence | waslooking at it very much like TheLarry
Sandes Show where alittle--

PM: Oh, ashowingdeashow.

BA: Exactly. So we had alittle show called Nashwville After Hours, which was based on
the Ralph Emery Showon TNN, whee Debbie and | were thehods. Andthen al of that
backstage kind of hand-hdd verite--

PM: Right, hillbilly verite.

BA: Yeah. Of all of thegoingson back there, andall the sogp opeaa southern Gothic
intriguetha unfoldsin thear lives. So we shotthislittle thing to indicate tha and puta
little pitch packagetogether. I've got managementin New Y ork and then Paradigm,
Bobby Cudd'scompany is very presentin New York and LosAngdes. They were going
to hdp uswith the pitch. Then right aboutthetime we were ready the Writers Guild went
onstrike. So that'sthelonganswer to, basically, yes, we've gotaTV showwere dying to
pitch, and our dream place would be HBO, butthere'salot of placesit would work. But
we're stuck untl thestrike is over. [Which has since occurred.]

PM: Andonce thestrike ends | mean, isn't there going to bea big glut of stuff to like
happen before anybodycan get ther project onthe table, too. Isn't there awhole rubbe
band effect to astrike like tha ending?

BA: Yeah. It'shad to say wha's going to hgppen. There are alot of thingsshiftingin TV
tha have nothingto dowith thestrike, and that are exacerbaed by the strike.

PM: Right

BA: Onethingistha pilots are so expengve to shoot, like three to 10 millionddlars for
your average pilot.

PM: Holy jeez.

BA: Andthenetworks generally produee like a dozen or more pilots a year, and then out
of those maybethree or four actudly become shows. Andthat'sjug a hugeinvestment
for them. And so they're starting to order up shows ingead, where they like order six,
eight shows ingead of a pilot and jug hopefor thebest, because it'stoo damn expensve.

PM: Right That makes alot more sense, especialy if youfarm outareasonale budge

these days with indie produdion and so forth theway it is, you might get six or eight
shows for wha you used to get apilot for.
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BA: Wédll, absolutely, because you can amortize your set and everything else. It'stha
first timein jug iswha killsyou. So yeah, that's absolutely right So there are lots of
different thingsthat could work for usand could work agang us Andstill, it'ssuch a
crap shoot But onethingisin our favor iswe've got these characters tha we've now
tested and proven for a couple of years, and tha goes alongway. In the same way tha
you would take a standupartist who'sgotaredly great shtick tha would trandate to a
hdf-hourtelevison show, and they've been outontheroad honingit, so you know that
they can come with the goodswhen the cameras are on.

PM: Exactly. Comeon,it'sano-brainer, thisguyis kicking ass on theroad al year long,
right

BA: Yeah. So hopdully some of those thingswill work in our favor, and we'll get to do
something with Doyle & DebbieonTV.

PM: Wédl, wha aboutthe other sde of the coin? Are there plansfor touring in theworks
aswell?

BA: We are trying to do that right now. | mean, even when you do the showcase in New
Y ork, and you get some folks representing performing arts centers outin the hinterlands
wholoveyou, butthen it'sjug a matter of how adventurousare they? How gooda
salesman are they to sell thisto thar subscriber base or whaever?

PM: Yeah, ther condituency, right.

BA: Because nobodyis going to knowwho we are, obvioudy. Y ou can tell them tha we
were on Conan, then, whoopti-doa But still, until--it'sreally like going out with an indie
band ontheroad. If | were 25it would beano-brainer, we'd al hopin thevan and go.
But now everybody has got house notes and kidsand stuff. So it's allittle harder to make
inroadsinto other markets. But that's Bobby Cudds job, and hésworking hard at it. So
we'll figurethat out

PM: Right Andso | guessit's TV tha fudsthePR, tha fillsthevenues ontheroads
and so you jud gotto get those two thingsworking togeher, and it soundseasy, andit's
notat all.

BA: Yeah. But obvioudy a TV show would change everything, and everybody,all of a
sudden; they know who you are, and you're legitimized. Y ou mus be goodbecause
you'reon TV, kind of thing.

[laughter]

PM: Yeah. Well, | certainly have become oneof thegreat bdieversin theshow. And|

think tha thelegstha this show andthat this act has are the best of legs and tha it'sjug
really begunto bethehit tha it's going to become.
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BA: Oh, thanks Frank.

PM: | think it's going to become literaly an ingitution in thenext five, ten years. Andit
couldn'thgppen to what seems to be a nicer guy.

BA: [laughg Wéll, | appreciate it.
PM: So thank you so much for spending some time today, Bruce. And| look forward to
sitting down sometime over a cup of coffee and hearing aboutthe screenplay side of

things and alittle more of your film scoring.

BA: I'd loveit.
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